
What the Butler Saw - Critique by Wendy O'Brien 

The program indicated that the staging of this production was beset by problems and so it is 
to the credit of the cast and crew that the show went on despite the many setbacks. An Orton 
play is perhaps more flexible or forgiving if you are wanting to stage a show minus several of 
•the rehearsed actors, so I think that you were fortunate there. After seeing the show I am 
sure that you had made the correct decision in pushing on and in the context of a farce there 
are many things that an audience will embrace. 

Jim Kelly's performance in the role of Nicholas Beckett was really quite something. In 
watching the audience I came away with the sense that many additional laughs were gained 
because of this "out of character" performance. Obviously "reading" is not ideal, but under 
the circumstances this worked quite well. I am sure that there was just a touch of enjoyment 
on Jim's part as he played up to the crowd!? 

George Christensen's performance as Dr Ranee was quite strong. Initially the note taking 
was very humorous and seemed simply to form part of the character's idiosyncrasy. 
Eventually the monotone sermonising and the note taking (reading) required modulation to 
maintain audience interest (particularly in the lengthy speeches). This performance was 
strong, but perhaps some of the lengthy speeches might have been cut down a little given 
the lateness with which the actor became involved in the production. 

Dr Prentice was just as he should be; hopeless but proud, self-serving, but predominately 
concerned with the ways in which others view him. Petar Grulovic's performance ' 
demonstrated a focus and energy that wasn't quite matched by the other actors on stage. 
Petar remained in character for the entire production and failed to lose focus when other 
actors slipped from character. This role was well cast and performed well. I would suggest 
that Prentice might have been even more cocky and self-assured at the opening of the play, 
this would have given him a greater height from which to fall from grace. 

Maree Galea's performance of Geraldine Barclay was also strong and this performance 
injected a necessary element of energy and enthusiasm into the play. Maree provided quite 
a focused and sustained portrayal of the innocence and naivety of Geraldine Barclay. For the 
most part the gradual assumption of an assertive stance was well paced yet at times the 
innocence of Geraldine was compromised just slightly by the shrill and vociferous 
protestations of the character. I think that this might have been leveled out a little until 
Geraldine really decides that she isn't going to be pushed around any longer. 

Maria Porter's performance of Mrs Prentice was great, and this certainly drew much of the 
audience attention. Perhaps there was the odd occasion where the consumption of alcohol 
managed to upstage the work of other actors (eg. Ranee's lengthy speeches). A slightly 
subtler side to this character would have been more in keeping with Orton's point about the 
sexual liberation of women. Mrs Prentice's increasing intoxication was steady though, and 
this was well done. 

John Atkinson was fantastic as Sergeant Match. This character operates as a foil for the 
hilarity and stupidity of the others and I think that the stiff-necked but slightly confused 
demeanor of Match was clearly portrayed by John. Poor Match is buffeted around by the 
events and the wills of other characters, a scenario which does nothing at all to advance the 
reputation of the law as a source of authority or moral order. John's facial expressions were 
at times priceless in communicating the depth of the character's inefficacy in the face such a 
ludicrous situation. 



Although the energy of the production was high, the pace good and the performances quite 
strong, 1 would suggest that at times there was a loss of focus on stage that detracted from 
the overall effect. At times back stage situations seemed to influence the character 
relationships on stage, and had the potential to distract the audience. Even with an Orton 
farce the suspension of disbelief is important and while the audience are pleased to see 

^actors approaching their roles with enthusiasm and enjoyment there were a couple of 
instances where actors very nearly "lost it" on stage. 

The lighting for the show was fine, but perhaps this was slightly harsher than it needed to 
have been. The intimate space of the theatre means that those in the front rows are also 
sitting under this light, and I would suggest a slightly duller or yellow light to take the edge 
off. The set also provided the opportunity for humour in that the window at the rear of 
Prentice's desk might have looked onto the garden scene. This would have provided the 
opportunity for a little creativity with the set, but also the passing of figures, displays of 
expression through the glass etc, in Act Two. Generally, I would suggest that there is room to 
be more experimental with the set. Budgetary constraints notwithstanding, this script allows 
for an experimentation with flashy colours in both costume and set. This kind of detail would 
not be lost on the audience. 

Overall, the choice of script was great, the performances either adequate or strong, and the 
evening was an enjoyable one. I would suggest additional attention to set-dressing would 
convey to the audience that the company has a commitment to the aspects of detail that 
make such a difference in a production. 

Congratulations . . . 1 look forward to the next one 
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